
Objectives:
We will cover the 
purpose and 
expectations of the 
Semester Exam. 

In this lesson:
● TA assessment 

introduction
● Semester Exam 

instructions
● Terms to know
● Criteria breakdown
● Weekly breakdown
● Academic Honesty
● Exemplars

Coming up
Semester exam is due Week 13

The Textual Analysis
SEMESTER EXAM

BEGINS Week 10
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● Visuals
● Planning Document
● Resources

https://www.youtube.com/watch?time_continue=4892&v=e7p3ct5hcks&feature=emb_logo
https://www.youtube.com/watch?v=TkF1we_DeCQ
https://www.youtube.com/watch?v=mCR44ihk6C8


The focus of the TA is:
▪ on how meaning is 

conveyed through the 
use of film elements 
in the chosen film text

▪ with consideration of 
the cultural context of 
the film 

▪ and the many 
relationships between 
the two as well as   
the film as a whole
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Criterion A 
Cultural 
Context

8

Criterion B

Film 
Elements

12

Criterion C

Relationships
within the film 

text   8

The best TA’s integrated research and personal 
analysis and maintained a good balance 

between the three criteria.



The Textual Analysis
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The Textual Analysis
TEST PREPARATION

Nosferatu (1922, dir. F.W. Murnau) Battleship Potemkin 
(1925, dir. Sergei 
Eisenstein)

City Lights (1931, dir. Charles Chaplin)

● This semester exam is a Mock Textual 
Analysis; the aim is to prepare you for the TA 
assessment. 

● You will submit a  written analysis on one of 3 
films based on a five minute segment you 
choose from that  film.

● Your task is to offer an analysis that takes into 
consideration the cultural context of the film 
and a variety of film elements, using 
appropriate film vocabulary to explore the 
relationship between them.

https://www.youtube.com/watch?time_continue=4892&v=e7p3ct5hcks&feature=emb_logo
https://www.youtube.com/watch?v=TkF1we_DeCQ
https://www.youtube.com/watch?v=mCR44ihk6C8


The Textual Analysis
ASSESSMENT

30% Overall IB Grade
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Draft is due Week 12
Final Draft is due Week 13

● 1,600-1750 words
● double-spaced 
● 12 point sans serif font
● 2 cultural contexts (minimum)
● 2 film elements (minimum)
● Works cited

The Textual Analysis
Semester Exam

Due Semester 2 (Week 29)

● 1,750 words
● Double spaced
● 12 point sans serif font
● Cultural context (2 minimum 

suggested)
● film elements (3-5 suggested)
● Works cited



Textual Analysis Assessment Criteria 

Cultural Context Film Elements Relationships within 
the film text

When researching  the chosen 
film text, investigate the 

cultural context of the film as 
well as a variety of film 

elements

Offer a detailed analysis of the 
selected extract, paying 

particular attention to how 
meaning is constructed through 

the use of a variety of film 
elements and formulating your 

own interpretations;

Consider how the identified film 
elements in the selected extract 
relate to the cultural context of 

the film, to the film text as a 
whole, and, where appropriate, to 

other films
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What is CULTURAL CONTEXT? 

ECONOMIC
the economic classes and 
issues explored within 
the film’s narrative

GEOGRAPHICAL
the geographical location of a 
film’s origin, or the location it 
depicts

INSTITUTIONAL
the production, distribution, and 
exhibition factors for a film . 

HISTORICAL
the period of time in which 
a film was created

POLITICAL
film that tried to persuade, 
subvert, or create a political 
effect

SOCIAL
 The communities, identities, or 
issues related to a film
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TECHNOLOGICAL  
the tools, products, and methods 
used to create a film



What are FILM ELEMENTS? 
CINEMATOGRAPHY
COLOR, COMPOSITION, 
LIGHTING,, FRAMING, 
MOVEMENT, SHOT TYPES, 
ETC

EDITING
CONTINUITY, CUTS, 
DISSOLVES, MATCH, 
MONTAGE, PACE, 
TRANSITIONS, ETC

FILMMAKER’S 
INTENTIONS
INCLUDE FILMMAKERS 
INFLUENCE AND VISION

GENRE, 
CODES, 
CONVENTIONS

NARRATIVE 
STRUCTURE
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CRITICAL RESPONSE AND RECEPTIONS   

MISE-EN-SCENE
such as acting and figure 
behaviour, art direction, 
costume and make-up, 
décor, lighting, set and 
setting, space, etc.

SOUND
such as dialogue, sound 
editing, sound effects and 
foley, soundtrack and 
music or score, diegetic 
and non-diegetic, etc

MOTIFS, SYMBOLS, 
THEMES

 



The top mark band states: 
“The student demonstrates an 
effective and highly appropriate 
understanding of the identified 
cultural context of the chosen film.

The student supports their 
understanding of the cultural context 
with references to highly appropriate 
and relevant sources that add to the 
critical perspectives explored in the 
work”

Research Advice
● The top mark band of Criterion A requires 

“references to highly appropriate and 
relevant sources”. 

● Candidates are expected to research the 
chosen film and it’s sociocultural context

● Highly appropriate research will be 
evident through a range of academic 
sources (not informational sources such 
as IMDB, some Wikipedia sites and 
Rotten Tomatoes, for example)

In-text Citations
● Refer to your sources in the 

written analysis with in-text 
citations

CULTURAL  CONTEXT

To what extent does 
the student 
demonstrate an 
understanding of the 
cultural context of 
the film text?

To what extent does 
the student support 
their understanding 
of the cultural 
context with 
research from 
appropriate and 
relevant sources?

CRITERION A

8
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Mark Descriptor Possible
characteristics

0 The work does not reach a standard described by the descriptors below.

1–2

This work is limited.

The student demonstrates little or no understanding of the identified cultural context of the 
chosen film.

The student makes little or no reference to sources that are relevant or appropriate to the work.

Basic
Incomplete
Ineffective

Rudimentary
Superficial

3-4

This work is adequate.

The student demonstrates some understanding of the identified cultural context of the chosen 
film, but this is underdeveloped.

The student supports their understanding of the cultural context with reference to some sources 
that are relevant or appropriate to the work.

Acceptable
Reasonable

Standard
Suitable
Sufficient
Typical

5–6 This work is good.

The student demonstrates a clear and appropriate understanding of the identified cultural 
context of the chosen film.

The student supports their understanding of the cultural context with references to appropriate 
and relevant sources.

Competent
Balanced
Proficient
Relevant

Thoughtful

7–8 This work is excellent.

The student demonstrates an effective and highly appropriate understanding of the identified 
cultural context of the chosen film.

The student supports their understanding of the cultural context with references to highly 
appropriate and relevant sources that add to the critical perspectives explored in the work.

Compelling
Finessed

Honed
Insightful
Mature

Sophisticated

CRITERION A

CULTURAL 
CONTEXT



The top mark band states: 

“The student evaluates the ways in which the extract uses the 
identified film elements to convey meaning. The work is 
detailed, accurate and relevant.
The student demonstrates compelling and effective use of 
relevant film vocabulary.”
 

Advice:
● Always connect your discussion 

of how film elements create 
meaning.  

● Discuss filmmakers’ intentions.

FILM ELEMENTS

To what extent 
does the student 
evaluate how the 
extract makes use 
of film elements 
to convey meaning 
in the chosen film?

To what extent 
does the student 
support their 
observations with 
the appropriate 
use of relevant 
film vocabulary?

CRITERION B

Always…..
● Keep a cinematic focus
● Use relevant film 

vocabulary to support your 
observations. 

10
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Mark Descriptor Possible
characteristics

0 The work does not reach a standard described by the descriptors below.

1–3

This work is limited.
The student lists the ways in which the extract uses the identified film elements to 
convey meaning. The work is limited in scope and contains mainly irrelevant or 
superfluous information.

The student demonstrates little or no appropriate use of relevant film vocabulary.

Basic
Incomplete
Ineffective

Rudimentary
Superficial

4–6

This work is adequate.
The student outlines the ways in which the extract uses the identified film 
elements to convey meaning. The work is more descriptive than analytical.

The student demonstrates some appropriate use of relevant film vocabulary.

Acceptable
Reasonable

Standard
Suitable
Sufficient
Typical

7–9

This work is good.
The student explains the ways in which the extract uses the identified film 
elements to convey meaning. The work is accurate.

The student demonstrates clear and appropriate use of relevant film vocabulary.

Competent
Balanced
Proficient
Relevant

Thoughtful

10–12

This work is excellent.
The student evaluates the ways in which the extract uses the identified film 
elements to convey meaning. The work is detailed, accurate and relevant.

The student demonstrates compelling and effective use of relevant film 
vocabulary.

Compelling
Finessed

Honed
Insightful
Mature

Sophisticated

CRITERION B

FILM 
ELEMENTS



The top mark band states: 

“The student demonstrates an 
effective and highly appropriate 
understanding of how the CULTURAL 
CONTEXT and a selection of the 
identified FILM ELEMENTS in the 
extract relate to each other, as well as 
to the chosen film text as a whole.”
 

Relationships within the film text

To what extent does 
the student 
demonstrate an 
understanding of the 
ways in which the 
cultural context of the 
film and a selection of 
the identified film 
elements relate to 
each other, as well as 
to the chosen film 
text as a whole (this 
could include 
relationships to other 
film texts)?

CRITERION C
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Advice from the May 2019 subject guide:

The phrase “relate to each other, as well as to the chosen film text 
as a whole” raises the expectation that:
● the use of film elements in the extract will be linked to other 

uses of these elements in the film as a whole
● the cultural context of the extract will be linked to the cultural 

context of the film as a whole. 
It is important to note that these two expectations are equally 
weighted.

Relationships within the film text

To what extent does 
the student 
demonstrate an 
understanding of the 
ways in which the 
cultural context of the 
film and a selection of 
the identified film 
elements relate to 
each other, as well as 
to the chosen film 
text as a whole (this 
could include 
relationships to other 
film texts)?

CRITERION C

13
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Mark Descriptor Possible
characteristics

0 The work does not reach a standard described by the descriptors below.

1–2

This work is limited.
• The student demonstrates little or no understanding of how the cultural 
context and a selection of the identified film elements in the extract relate to 
the chosen film text as a whole.

Basic
Incomplete
Ineffective

Rudimentary
Superficial

3–4

This work is adequate.
• The student demonstrates some understanding of how the cultural context 
and a selection of the identified film elements in the extract relate to each 
other, as well as to the chosen film text as a whole, but this is 
underdeveloped.

Acceptable
Reasonable

Standard
Suitable
Sufficient
Typical

5–6

This work is good.
• The student demonstrates a clear and appropriate understanding of how 
the cultural context and a selection of the identified film elements in the 
extract relate to each other, as well as to the chosen film text as a whole.

Competent
Balanced
Proficient
Relevant

Thoughtful

7–8

This work is excellent.
• The student demonstrates an effective and highly appropriate 
understanding of how the cultural context and a selection of the identified 
film elements in the extract relate to each other, as well as to the chosen film 
text as a whole.

Compelling
Finessed

Honed
Insightful
Mature

Sophisticated

CRITERION C

RELATIONSHIPS 
WITHIN THE 

TEXT



● The TA should reflect the balance of the assessment criteria, with the biggest focus in the 
assignment being on the use and effects of film elements (or film language). 

● It was quite common that even candidates who scored well in criterion A and B scored 
poorly in criterion C.

15



Mock TA grade 
breakdown

30 points (scaled to 80)

16

1 Has the Film and Extract (no longer than 5 minutes) been 
identified?

1 Is the submission 1600-1750 words maximum, using 12pt sans 
serif font?

1
Does the Textual Analysis include 2-3 pieces of visual evidence 
as support that is briefly captioned?

1
Does the submission discuss 2 film elements and at least 1 
cultural element, and how they convey meaning?

1 Are connections made relating at least one film element and 
cultural context to each other and to the film as a whole?

1
Does the submission include a properly formatted bibliography 
(with corresponding in-text parenthetical citations) on a 
separate page?

Criterion Descriptor Points

A Cultural Context 6

B Film Elements 12

C Relationships within 
the film text 6

D Requirements 6



Nosferatu (1922, dir. F.W. Murnau)
Battleship Potemkin (1925, dir. Sergei 
Eisenstein)City Lights (1931, dir. Charles Chaplin)

Week 1

Choose 1 film
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https://www.youtube.com/watch?time_continue=4892&v=e7p3ct5hcks&feature=emb_logo
https://www.youtube.com/watch?v=TkF1we_DeCQ
https://www.youtube.com/watch?v=mCR44ihk6C8


Choose 1 film
Watch entire film

Take Notes
Begin research

Choose 
5 minute 
segment

18

Week
1



Review film and 
chosen film 

extract,
Study exemplar 

Choose 2
Cultural 
Contexts

Look for 
relationships 

-between  film 
elements and 

cultural contexts 19

Week
2

Add research 
to the 

planning 
template

Political
Industrial
Technological
Economic
Historical
Geographical
Social



Watch film again
Focus on 2 Film 

elements 
Continue research

Make clear 
connections 
between film 
elements and 

cultural context

Make connections 
between context 

and film as a 
whole

20

Week
3

Study 
exemplars
Begin draft

Write at least 2 
paragraphs on 

each film element

Use images from 
the film to 

support your 
analysis



Draft, revise, and 
format your paper

Create your 
bibliography

Submit your 
final paper.

21

Week
Four



22

Criterion A 
Cultural 
Context

8

Criterion B

Film 
Elements

12

Criterion C

Relationships
within the film 

text  
 8

The best TA’s integrated 
research and personal 

analysis and maintained a 
good balance between 

the three criteria.



Support your TA with 
Visuals

Figure 1: In the Mood for Love. Dir. Wong Kar Wai. 

● Use relevant visuals such as 
screen-grabs to support your analysis 
of the chosen film text. 

● These illustrations must be clearly 
labelled and appropriately referenced 
to acknowledge the source, following 
the protocol of the referencing style 
chosen by the school. 

● The labels are excluded from the final 
word count.  Labels should not include 
commentary, as this will be 
considered as part of the textual 
analysis discussion and therefore 
included in the word count.

Many shots in the film were framed 
within a frame (see figure 1.),  behind 
windows bars, and partitions. 
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Academic Honesty

● All ideas or images belonging 
to another person in the 
textual analysis must be 
acknowledged with the 
source and in-text citations. 

● Submit a list of all sources 
using MLA style of 
referencing 

All sources 
must be 

acknowledged 
following the 

protocol of the 
referencing 

style chosen 
by the 

school.

● A student’s failure to appropriately acknowledge a source will be 
investigated by the IB as a potential breach of regulations that may 
result in a penalty imposed by the IB final award committee.

All research must be acknowledged!

● Effective Citing and Referencing
●
● Use Easybib to format your sources properly

24

https://www.ibo.org/globalassets/digital-tookit/brochures/effective-citing-and-referencing-en.pdf
http://www.easybib.com/
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Use in-textcitations!

https://www.avclub.com/wong-kar-wai-1798208135


Review an 
exemplar

Click here to see the 
document

Click here to see the 
feedback

By rail
123 Address St
Anytown, ST 12345

By air
123 Address St
Anytown, ST 12345

This TA scored in the highest 
markbands
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http://xmltwo.ibo.org/publications/DP/Group6/d_6_filmx_gui_1702_1/samples/TA01_A_e.pdf
https://ibpublishing.ibo.org/proof/apps/dpapp/sample.html?doc=d_6_filmx_gui_1702_1_e&part=1&chapter=2&sample-index=1
https://ibpublishing.ibo.org/proof/apps/dpapp/sample.html?doc=d_6_filmx_gui_1702_1_e&part=1&chapter=2&sample-index=1


Planning Te

Click here to see the planning 
document

1. Task
2. Planning template
3. Assembly instructions
4. Final checklist

Planning
Document

27

http://pj-s3-attachments.s3.amazonaws.com/uploads/editor_attachment/file/18642/TA_Planning_Template.docx


Screen Media Film Guide 2019

See  pages 45 - 50 to 
review the assessment, 
and rubrics Download - 
2019 IB Film Guide

Click HERE to download 
By Jane Stradler with 

Kelly McWilliam

St. Clair Film Studies

Click HERE to access scholarly resources 

Links you’ll love

Effective Citing 
& Referencing 
Download - Here
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https://pj-s3-attachments.s3.amazonaws.com/uploads/editor_attachment/file/9352/2019_Guide_Film.pdf
https://www.stclair-film.com/uploads/4/9/3/7/49376005/jane_stadler_with_kelly_mcwilliam_-_screen_media_~_analysing_film_and_television_1.pdf
https://www.stclair-film.com/uploads/4/9/3/7/49376005/jane_stadler_with_kelly_mcwilliam_-_screen_media_~_analysing_film_and_television_1.pdf
https://www.stclair-film.com/
https://www.stclair-film.com/uploads/4/9/3/7/49376005/jane_stadler_with_kelly_mcwilliam_-_screen_media_~_analysing_film_and_television_1.pdf
https://www.ibo.org/globalassets/digital-tookit/brochures/effective-citing-and-referencing-en.pdf

