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Comparative Study

EXEMPLAR/MARKS

Criteria

IB Exemplar: Feminism in film over time

A. Task components
Evidence: Recorded multimedia comparative study
and sources.
•

To what extent does the student
provide a credible justification for the
choice of task components (the area
of film focus, two films and topic)?

•

To what extent does the student
demonstrate knowledge and
understanding of the task
components and the cultural
context of the two selected films?

•

To what extent does the student
support their work with a suitable
range of relevant sources?

Top mark band

Students who fail to select films from two
contrasting cultural contexts will not achieve a
mark above 3 in this criteria.
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10-12

TASK A

Task Components

Examiner Notes:
The student begins this CS with a clear and concise
introduction (with text only – no visuals) that places
each film in its social, historical and cultural context.
The content is in line with the expectation outlined in
the criteria. Each film is briefly but incisively
introduced.
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TASK A

Examiner Notes:
TASK COMPONENTS

There is
thoughtful
pairing of
narration and
images.

❖

The clip length should directly match the specific point being
made by the student in the recorded commentary.
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EXEMPLAR/MARKS

Comparative Study

Feminism in film over time

Criteria

B. Comparing and
contrasting
Evidence: Recorded multimedia comparative
study and sources.

•

•

To what extent does the
student compare and
contrast the selected
films, making links to the
chosen topic?

Top mark band

To what extent does the
student support their
comparative study with
accurate film vocabulary?

!6
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TASK B

Comparing and Contrasting

Examiner Notes:
The student shows an excellent understanding of the
films, film theory and cultural context, and brings this
understanding to her choices in areas for comparison
and contrast.
There is a good balance between comparing and
contrasting and there is no superfluous padding in this
study.
The inclusion of well-chosen expert opinion adds weight
to the comparisons.
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EXEMPLAR /MARKS

Comparative Study

C. Assembling the
comparative study

Feminism in
film over time

Evidence: Recorded multimedia comparative
study and sources.

•

•

To what extent does the
student assemble the
comparative study in a
clear, logical, audible and
visually appropriate
manner?

Top mark band

To what extent does the
student provide an equal
treatment of the two films
selected for study?
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TASK C Comparing and Contrasting

Examiner Notes:
Audio quality is
excellent - the film
dialogue never
overpowers the
narration.

The candidate shows
excellent understanding of
the topic.
The structure of this work
is excellent.

Quotes are seamlessly
integrated into the
narration.

All sources are highly
appropriate.
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Quote is cited on-screen as student speaks

TASK C

Examiner Notes:
Assembling the Comparative Study

The student
has devised an
excellent
technique to
differentiate a
direct quote
(Q) from
paraphrase.
Provide subtitles for clear
interpretation
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TASK C

Examiner Notes:
Assembling the Comparative Study

Emphasis of
key points in
on-screen
text is very
effective.

Themes and key points are noted and
emphasized with on-screen text
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TASK C

Examiner Notes:
Assembling the Comparative Study

Emphasis of
key points in
on-screen
text is very
effective.
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TASK C

Films are cited with on-screen text

Examiner Notes:
Assembling the Comparative Study

On-screen
citation is
effective.
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ACADEMIC HONESTY

Comparative Study

ACADEMIC HONESTY
WHAT YOU SHOULD KNOW

All sources must be
acknowledged - use the
referencing style chosen by your
school.

On-screen text
citation

All work, ideas or
images belonging to
another person in the
comparative study must
be acknowledged by the
source as an on-screen
citation:
as a voiced reference
in the recorded
commentary

and/or
as on-screen text
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Comparative Study Sources

Derr, H (2013) What Really Makes a Film Feminist? Retrieved July
09, 2016 from http://www.theatlantic.com/entertainment/
archive/2013/11/what-really-makes-a-filmfeminist/281402/

Submit a properly formatted
WORKS CITED page
(Sharepoint folder).
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Failure to appropriately
acknowledge sources used
in your CS may result in a
penalty imposed by the IB
final award committee.
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See “Use of audio-visual material
and copyright” in the IB Film Guide
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